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Daryl Benson : Type, Design & Presentation
By Karrie Daly

I am a creature of habit in my life in many ways. | could eat pizza, drink chocolate milk, and dress

in shorts and t-shirts each day for the rest of my life, and not grow tired of them. However, when it
comes to how I fill my days, whether it be work or pleasure, creativity and variety are key! The world of
photography is one of the best avenues in the worl
the Akeeping up with the Jonesos | at est and great
and at the end of the day capture it five different ways.

Daryl Benson is truly one photographer who is not afraid to stretch the limits of creativity and is an
endearing quality that | believe sets him apart from others in his field. He is truly Canadian, having
published three books featuring, as he says, isom
of fero, from our wonderful country, ithe true nortl

To say that Daryl enjoys what he does would be an
understatement. He has a passion which comes through in his
persona and presentations. HisfiTy p e, Design & Pr
evening chall enged us t o it hink
various techniques of font, texture, and layering. Throughout

the evening, he opened up his tickle trunk of software programs

that he uses, and illustrated how he uses them. | am a
fitechtardo stildl trying to wrap
functions but my creative juices were definitely piqued by what

he showed us. He illustrated use of font and texture individually

then blended them together in a variety of ways. He also used

a layering filter in photo shop that could alter contrast in a photo

in such a way that its end result was similar to a water color
painting.

The resources and programs he recommended were: Designer
Digitals. com, On One Photofr ame
The sky really is the |imit to wh
let your creative juices flow!

Daryl 6s website is www.daryl bens
presentations posted there under

Photo by Fred Rushworth
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REMINDER:
Wet/Muddy
Footwear

You must remove
wet/muddy footwear
before coming into
the hall. If you bring
a plastic bag for your
boots and kept them
under your chair it
would really ease
the congestion.
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The Edi tor d6s Foreword
By Fred Rushworth

Wel come to this monthés newsletter. We hauwps new
from Januarybds outings, upcoming club events and
face in the club and his role in our history. Zbigniew shares more Adobe Photoshop tips to bring out

the best from our photos.

The success of our January Open themed competitors, with 12 photos placing either 1st, 2nd or
3rd in the medium format category alone, means that we have 4 pages of photos to share this
month!

Thanks as always to our regular columnists and workshop and outing participants for their photos
and write-ups. There are often a limited number openings for workshops and it is great to find out
what is offered in hope of attending a that workshop if it is offered again next year.

Finally, | am away in early March and | have to ask everyone to submit your winning images right
after the competition this month so | can prepare the newsletter before | leave.

President 6s Message: Annual

By Scott Henderson

Now that ités February, itds a great time to st al
held this year on April 22. Unlike our monthly competitions, which have a singe theme split into
categories by format alone (small print, medium print, etc.), the Annual Competition has eight

distinct challenges to participate in.

The Clive Mathewson Trophy i Entries must be a light-hearted presentation of a series of images
or prints, accompanied by music or narration. One entry is allowed per member.

Humour i A single funny image, often with a clever title. Two entries per member are allowed for
this category.

The Presi dent GsA GH algll engiemage, this year in the
Edmont ono, and youdl |l fifget the pictureo so to sp
category.

New Member of the Year i This category is just for members who joined the club for the first time
this year. You must submit 3 separate images in the same format, which are will be judged together
as a single entry. Scores are tallied for each image, then totalled to determine which new member
wins. One entry (consisting of 3 entries) is allowed per member.

Nortech Nature 7T Each entry consists of three images, including one flora, one fauna, and one
natural landscape. No domestic plant, animal, nor landscape modified by man may be evident in
any of the images. Two entries (consisting of 3 images per entry) are allowed per member.

Outings 7 One image per entry, which was created at an IACC-sanctioned outing held between
April 1, 2009, and March 31, 2010. Two entries are allowed per member.

Workshops i One image per entry, which was created at an IACC-sanctioned workshop, held
between April 1, 2009, and March 31, 2010. Two entries are allowed per member.

Best Overall in a Monthly Category i For this category, you must enter 5 of the 8 monthly
competitions in a specific category (e.g. small print). The total of your 5 highest scores, from 5
separate competitions, is used to determine the winner.

Submi ssions to these contests can be as slide, pr

The annual competition is judged by guest photographers, the submitted prints are taken away and
returned on awards night, May 27. You wonét want

For all the rules of the Annual Competition, please check our website:
http://www.imagesalberta.ca/files/annual _chart 2009.pdf

Happy shooting!


http://www.imagesalberta.ca/files/annual_chart_2009.pdf

Do You Buy Camera Equipment From Outside Canada?
Member Response: Compiled By Barry Headrick
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| have purchased a number of photography items from the US and overseas and most experiences
have been good if you do your research. My big caution is that shipping from the US can be very
problematic as many vendors there use UPS, and UPS is the worst for cross-border fees. | actually
will not buy from anyone who ships UPS unless it is a major item and justifies the UPS world ship IMAGES ALBERTA
(next day) costs. Regular UPS shipping always nails you with extra fees when it lands in Canada, so CAMERA CLUB

| either do their world-ship all fees included, or nothing.

Edmonton, Alberta
| did order from B&H once in New York as | wanted some umbrellas and other such things that were
hard to find in Canada. UPS world ship shipping was $75, but the parcel arrived next day at my
door. That was pretty impressive. Generally | only order stuff from the US if they ship USPS (US
Postal Service).

|l 6ve ordered | ot s200dneBayn(eellett@s; wireleseflash triggérs, batteries, GPS,

filters, etc), and many of those come from HongKong. | 6 ve been pretty happy there but i i s
buyer-beware type of market. The bui l d quality on some of the eBay stuff noét
best to research heavily in photography forums and buy from eBay sellers that others recommend.
I would never purchase cameras or lenses cross border though, as many companies (Nikon for
example) cons-madeketdaandgrkegy wondt honour cross border wa ant i
This is the Ia_st of the member survey qugstions for now. There have been very few responses received for thﬁ I?shze absol uB wWor :
survey questions. Thank you to all who did send me answers. Barry
a person can say about
your pictur i s,
nice." 1t6 t he
. . deat h. o
Winter and Low Light Photography Workshop
Article By David Aldana, Photos By Gerry Wirun Joe DiMaggio
R N ) — s
It was a very mild January afternoon (for8adl beaitda st andar , at
the voice on the radio, while | made my way to Elk Island Park, excited to learn some winter and
low light photography secrets from Chantal Thorlakson.
This AField Tripd was the continuation of the very success I we

9" Chantal chose a great spot on the frozen lake to tell us all about those little tricks and traps she
has learned through years shooting in winter, low light and at night.

You can tell how passionate we are about photography by the acrobatic positions we used to capture

that speci al angle or composition. I &dm sure our <chiropractjilrs |
reconvened in the parking lot where
Chantal gave us very interesting tips for
night photography and painting with light
techniques. Then we went off to practice
the skills using an old cabin as a subject §
and one of Chant al
illuminate it. It was a workshop well worth
attending and a da
sure all the participants are now
practicing the newly acquired knowledge.

Thanks Chantal for the workshop and Page 3

Gerry for coordinating the event.

Calling The Light by Gerry Wirun
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il f a ma n
uses daguerreotype as
it ought to be used, he

will raise himself to
heights unknown to
us éo

Eugene Delacroix -

1853 (quoted in the
Introduction to
AVictorian

Photographyo
ACreative
April 1974, p. 123]
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Outings 2009 - 2010

by Carol Rusinek, Outings Chair

You must be an IACC member to attend Outings.

Pre-registration is required and occurs at regular club meetings.
If you have a suggestion for an Outing, please contact Carol Rusinek at 780.434.0456.

Sat & Sun
Feb 20 & 21
8amd 9pm

Saturday

Feb 27

9am - 3:45pm

Silver Skate Festival Saturday/Sunday, All Day/Evening

Location: Hawrelak Park
Photograph marathon skaters, snow sculptures, ice dancers and much
more. No admission required. Details @ http://www.silverskatefestival.org/

Ukrainian Cultural Heritage Village

Follow Highway 16 east to Ukrainian Village (just east of Elk Island
National Park). Meet in the main building. Dress warm, this is an all day
indoor/outdoor shoot. Some buildings are heated, others are not.
Pre-Registration, $4 Fee Required At Time of Sign Upd See Carol.

£ SaéUéqu\y u sWetaskiwin Snow Drags

Mar'6, 2010
1pm

Saturday,
Mar 6, 2010
4 pm-10 pm

Saturday
Mar 13, 2010
4B 10pme

[cited
amer ao

Sunday

Mar 14
10am-4pm

Snowmobile races
Location: Reynolds Museum in Wetaskiwin

Star Party At EIk Island Park

Elk Island Park at Astotin Lake

Astronomers and telescopes, campfires, hot chocolate and a red-light
parade. www.winterlight.ca

ILLUMINATIONS - Closing of the Winter Festivals

Location: Edmonton Ski Club 9613 - 96 Ave

Performers, lights, giant luge, pyrotechniques and fire monsters!
wwiviwinterlight.ca

Devonian Gardens Winter Shoot
Shoot winter scenes around the gardens. The display pavilions will also be
open just for us.

Monthly Competition Themes 2009-2010

<
<

The monthly themes are the same for each of
FEB 25 2010 Mo 4 / on the categories (Slide, Digital, Small Print,
Medium Colour Print, Large Colour Print and
Monochrome Print). Members may submit up
to 2 images in each category.
MAR 25, 2010 |OPEN
Prints and slides must be registered, and
digital images received by 8 p.m. on the
Apr 08,2010 |Wheels Tuesday night of the competition week.
Complete guidelines for each category,
Apr 22,2010 [Annual Competition & |contact phone numbers or email addresses
President §s |are listed on the Competitions Page on the
Challenge Theme IACC website (www.imagesalberta.ca).
iForensico.




Workshops 2009 - 2010

By Gerry Wirun, Workshops Chair February 2010

You must be an IACC member to attend Workshops.
Pre-registration is required and occurs at regular club meetings.

Volume 34 - 06

Saturday Provincial Archives of Alberta Tour and Workshop,
Mar 06/10  with Terry O'Riordan, Audio/Visual Conservator.

Behind the scenes tour and access to 2 million Alberta images. Learn
9:30am- about preservation of film and digital images . Edmonton, Alberta
12:30pm Location - 8555 Roper Road

IMAGES ALBERTA
CAMERA CLUB

We need workshops on everything from technical to artistic, and amateur to pro. If you have any
questions, comments, feedback, or if you or a friend can host a workshop please call GERRY WIRUN at
780.456.2717 or BARRY HEADRICK at 780.461.4710

Mini Workshops Presentation Schedule 2009/10

By Pat Acheson

7 PM at Pleasantview Hall unless noted! (before the meeting)
ifiPhot ography s a

well-nigh on its last legs,

February 11 Mufty Mathewson Slideshows

February 25 Derald Lobay Wildlife

March 11 Mi ri am St ani s pGrdatvity iniPhotography
Part 2

March 25 Carol Rusinek Photo - Travel

April 8 Open Contact Pat to volunteer a
presentation

Apr 22 Club members (Display) Show and Tell :
How you use photos

Creativity in Photographyd Part I

By Miriam Stanisavl jevil

| have been asked to write a few words about the mini session that | am presenting to IACC members

on March 11, 2010. As you can se@&,Pairtt ild oentitled fiCreat.i ty i
Part | took place | ast year and covered the-many differen way
camer ab, as wel |l as the use of sel-eamérdtopes abslawusi ng. Part | wi |

shutter speed/night photography: macro photography/cropping, filters, framing and reflections.

The intent of the session is to go beyond the conventional shot and look at the ways to be more
creative in picture taking. | will be using print examples during the presentation to illustrate the topics.
This session is ideally suited to beginners or anyone looking for some variety in their photography.

Bob Bittner Seminars

IACC member Bob Bittner also runs seminars outside the club. Here are 2 upcoming offerings.

The look:

Learn studio portraiture with a pro light set-up Or just learn how to take better portraits using natural
light or flash. Bob Bittner and Angie Sobota will teach you the tips and tricks, and teach the use of
studio lights. Saturday, February 13th from 9am tol 4pm, Lunch is included in the session.

Beyond Photoshop:

No boundaries. No limits. A fast paced seminar that covers extended programs for Photoshop and

other editing programs, including Silver efex, Viveza, Color efex, Tiffen filters, Photomatix HDR, and

many many secrets buried deep in Photoshop that very few know. Learn how to edit your images far

beyond your imagination.

Sunday, February 28th from 9am to 4pm, Lunch is included in the session. Page 5

Special Discount for IACC Members! Contact Bob at rbitther@shaw.ca
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il'"ve posed
photographer in the
manner of Rodin's
Thinker, but | merely
|l ooked const

George Bernard Shaw
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Program 2009 - 2010

By Karrie Daly, Program Chair

Doors open at 7:00pm and meetings begin at 8:00pm unless otherwise
noted.

Feb 11/10 Guest Speaker: Ryan Jacksond Edmonton Journal Photographer

Member Showcase: Car o | Rusi nek-Afl Walt luowst Moe d e

Mar 11/10 Guest Speaker: Gr eg Harvey : #APolar Bears and

Member Showcase:Rae Emogene fAPhotographic Pot
Apr 22/10 IACC ANNUAL COMPETITIONS
PRESIDENT'S CHALLENGE: THEME "FORENSIC"

May 13/10 Guest Speaker: Gord Heatley (NAIT 2nd year Photography student
awarded IMAGES 2009 scholarship)
Member Showcase: Colette Panaioti fi

May 27/10 IACC AGM (Annual General Meeting)
nude, 6 or 4 6:30PM Year-end Pot_luck Dinner
6:30 pm. Annual General Meeting

Annual Competition Awards
IACC Group Showcase.

i pated. o

Swap Meet February 4th
About 2 dozen IACC members collected at Pleasantview hall for an equipment swap, photo
critique and general social.

It was no surprise to hear that Gerry Wirun foun
Raeds O6Tripod Emporiumd set up at the far end of
and Bob Stewart left with a big grin and an unopened copy of Adobe Lightroom 11 for $50.

Scott, Coleen and others were willing and able to provide critique on potential winning photos.
Sometimes is great to just get together and talk photography.

Volunteer Photographers Required:

Rona MS Bike Tourd Leduc to Camrose June 12 & 13
By Fred Rushworth

If you have ever taken part in the MS Bike Tour and attended an information session or the Saturday
evening supper and events, you will have seen the high energy musical slide show featuring riders
and volunteers from the dayds events. This is ma
who capture the trials and emotions of the dayds I

I f you are interested in making these ridersdé and
photos for the MS Bike Tour Group, please contact Bonnie McLay by sending an email to the
newsletter address imagery@imagesalberta.ca. | will forward the message to her. Several people

could be involved as there are multiple points along the course that need coverage. | have worked at

this event as a first aide volunteer, both cycling the course and at the checkpoints. | can tell you that

it is a very rewarding experience to work with this group of people and to help the MS cause.

All photos remain the property of the MS Bike Tour Group.

Wanted :

Tripod with a centre column that can be mounted either vertical or horizontal. Must be capable of
supporting my Canon XTI and long lenses but light enough to carry on day hikes. | am considering a
Manfrotto 055prob for example. Contact Fred Rushworth at imagesalberta at yahoo.ca.




Showing and Glowing February 2010
Award Winning Members, Shows and Events

By Fred Rushworth Volume 34 - 06
Carol Rusinek has 14 of her images hanging in the OPD (Out Patient Department) waiting room at

the Grey Nuns Hospital until April 30th with 20% of any sale going to aid the Grey Nuns Hospital IMAGES ALBERTA
Foundation. CAMERA CLUB

Zbigniew Gortel won 2 awards last year in Canadian
Association of Photographic Arts (CAPA) competitions. He
received a silver medal for 2nd place in the October 2009
Individual Print Open Competition. In this category, the
photographer must submit 4 prints for judging and the final
score is based on points scored for each of the 4 prints. His
prints scored 27, 26, 26 and 24 respectively out of a
possible 30 points.

Edmonton, Alberta

Zbigniew also placed 2nd in the 2009 Annual Digital
Competition with this photograph. You will recognize it as it
placed 1st in our December Large Format Category .

You can see Zbigniewds phot
Sl ideshowo at the CAPA web:
http://www.capacanada.ca/slideshows/competitions.htmi

While you are there, you will also find he won a 3rd place in
the 2007 Digital contFeesetl iwig

N2R@Ae Di ghmat a mak
everyone a tourist in
other people's reality,
and eventually in one's

fiown. 0

Congratulations Zbigniew! The World From Behind Closed Doors
By Zbigniew Gortel
Susan Sontag - in New

York Review of Books

Gerry Harris

by Mufty Mathewson : IACC Historian [L2ES - Z00a] AriedEer

author, playwright, art

e have among us at each meeting a quiet man CWifofiny o thpage ay n
worker for twenty-nine years for Images. Gerry Harris has been a member since 1981. Talk  director
about a contributor! He has been President, 1982-1984, he was Photographic Society America
representative  since he joined, he started the concept of
workshops and has given workshops annually over those years.

In the early eighties, he and Graham Jordan decided there
needed to be small groups learning special skills, members
teaching one another. They began with a Spiral Workshop, then
did Kodalith Workshop, and then others began fostering
Darkroom, Judging and Composition. Gerry has gone on years full
of outings and has competed successfully in the competitions over
the years.

He, Max Wilke and some others also belong to the Historic
Photographic Society. They are avid collectors of cameras and
somewhere in Gerryds house Na
quite the compulsion of Gerry Wirun, but Gerry Harris has been
doing it for a long time. If you have any questions about stuff you
have found in your parents attic, talk to Gerry Harris. He is a fund
of knowledge.

't ori cal stuff

. . Photo by Mufty Mathewson
Throughout those years, Gerry says that he is continually amazed

at the amount of talent we have at Images. He loves the way everyone is so enthusiastic about

learning little things. His advice for new members is that you have to make mistakes! Suffer through

them and | earn from them! He also says, fiDondt believe ev yt hi
leave gaps and keep secrets when they publish, so read between the lines and make your own Page 7

di scoveries. o



February 2010 Pro Secrets of Baby Photography

Article By Kathy Caine and Linda Acheson

Volume 34 - 06 Vance Perry and Gerry Wirun are professional photographers each with years of experience

photographing babies between 2 and 6 months of ag

IMAGES ALBERTA The workshop was held at Gerryds studio. Vance se

CAMERA CLUB in the babyds home. He uses two |ight boxes, one
baby. He works with the baby at about coffee table height. He showed us how to roll two towels to

Edmonton, Alberta suport the younger babies when lying on their tummies.

He uses baby blankets for the baby to lie on and also as a
prop to cover the babyédés head
has a dark blue backdrop that works well to provide
contrast. Walls do not work as there is glare off the paint.

He suggests using the back of the couch, curtains or
hanging some material. The camera is mounted on a
tripod at the | evel of the bab
down or a little up to avoid flattening the babies face. He

uses a wide angle lens set at 35mm, F8 and ISO of 100.

A remote allows him to shoot and still maintain facial and

Vance Perry photos by Gerry Wirun especially eye contact with the baby.

i No one ca
inspired work without
genuine interest in his
subject and
understanding of its
characteristi

%abiesddc()) best when they have just waken. He prefers §
to shoot with few people around to distract the baby. It
is important to have all equipment set up first and then [
take a few moments to get to know the baby. Talk to
them, make funny noises and expressions to get their
aftention. " Once the baby is posed he keeps their
attention on him using different noises to get different
expressions: curious, happy, surprised. Vance has

Andreas Feininger become an expert in sitting the baby up then taking his

hand away for just a second while he presses the

remote to take the picture. Vance poses Finn, mother Tannis looks on
[1906 - 1999]
American He only shoots for 15 minutes as tbabies tire and lose interest after that time. If a baby is too tired
photographer or cranky it is best to reschedule. Babies do not like being changed so he only shoots in one outfit.

Near the end of the session he will shoot some poses with just a diaper and props. He uses few
props, preferring to keep the baby the focal point of the image There are about 12 poses that can be
used depending on the age of the baby. Younger babies can be posed with arms tucked in but
usually not with older stronger babies who sit and move more independently.

Gerry and Vance told us babies younger than 8 weeks do not have the variety of facial expressions
or the muscle strength for individual sittings. Babies over 6 months are restless and tend not to
want to sit still for portrait shots.

With younger babies, the camera is set about three
feet from the babies face while with older babies, it
needs to be raised and set back a little to get a wider
angle. This allows more room to crop as the baby
moves more and it is harder to keep them centered.
With older babies he also has the parent stand beside
the camera (being careful not to block the light) to get
and hold the baby's attention.

Vance emphasized that it is not the props or the noises
but the relationship between the photographer or mom

eather Turner . .
(Rosie Burnashos gr andsaG babyothatagejs the images with the best
expressions and personality.

Page 8 The group, especially those who are about to become grand parents, very much appreciated Vance

and Gerryds professional expertise and their wil



Zbyszekodos Favorite Photoshop

By Zbyszek Gortel

ebruary 1
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This is the second in a series of articles sharing my favourite tricks and tools collected over 5 years of
using Photoshop. | am not a Photoshop expert and | have found its learning curve to be quite steep. The
best tools or tricks for me are those which are very simple and easily remembered, or which are recorded IMAGES ALBERTA
as Photoshop Actions to be applied whenever needed by one mouse click. CAMERA CLUB

All of the tricks | have learned either by reading about them somewhere or someone has told me about
them. Usually, | do not recall the source (and did not record it) but | have tested and often modified them
to suit my needs each one to be described. | use Mac so whe
the PC users shoul d use ACtroO. The tests have been done o
work with earlier versions. Here is this monthdés batch.

Edmonton, Alberta

I.  Stamp Visible (learned from Michael Breakey at OPAW)

Often - after a lot of time consuming editing, we end up with a document with many Adjustment Layers
and masks 1 we realize that we have not performed an important editing procedure which should be done
at the beginning because it requires working on a layer containing the entire image (or a significant part of
it). Some examples are local sharpening of eyes, softening skin tones, correcting perspective, and

applying the ALuminosity mask?o. Bef ore |l earning this trick,
starting all over again) was saving the entire multilayer image (to avoid loosing the Adjustment Layers for
the benefit of t hose fAwhat I was thinking aboutzgo memepps |

continuing with further editing, and saving the result as a separate file. There is no need for that now. The

procedure consists of one step only requiring pressing a few keys at the same time: TEREIG, GRRRInS, @

accentuation as long as

1. While keeping Shift + Alt + Cmd keys pressed, press the E key (in versions earlier than they do not interfere with
Photoshop CS4 one needs to be a pianist and press Shift + Alt + Cmd + N + E keys at the same the natural qualities of
time). phot ographic

This step merges the selected active layer with all visible layers below it and copies the result into a layer
of its own created above the active layer. No layer is removed, however, so the image is flattened but the
layers used for the flattening are untouched. Usually you want to apply the trick when the selected active  Alfred Stieglitz

|l ayer is the one at the top. It is worthwhile to name the re
similar. The new layer is now, for all practical purposes, fully equivalent to the Background layer. You [1864 i 1946] American

may switch off the visibility of al | layers b edis® Whotdgfasher faryl
appearance of the 1image. For some intended use Y¥fd may sele

only a portion of the image (e.g. eyes), feather the selection, and copy it onto a separate layer (by

pressing Cmd + J) for further sharpening, for exampl e. The

to save memory when the image is saved into a file (all the layers which contributed to it must remain

visible in this case). For the ALuminosity masko trick or f

bel ow mergedo |l ayer in is entirety and start further editing ro

II. Non-destructive Dodge & Burn (adopted from the description published in the PSA
Journal, September 2008)

The Dodge and Burn tools provided with Photoshop are very blunt, they modify the original pixels (i.e. are
not reversible), and their effect is very destructive i the image visibly deteriorates very rapidly. | prefer the
method of working on a separate layer which can always be reversed, cancelled, partially masked, i.e. it
allows you change your mind later. It does not matter at which stage of the image editing process it is
applied but usually it follows after the basic editing (Levels, Curves, etc.) has already been done.

The steps are as follows:

1. Shift + Cmd + N (equivalent to Layer -> New Layer from the main Menu bar).

This step opens a fANew Layero dialogue box in which you:
a Enter fAD&BO in the fAiNamed box (optional)
b) Sl ect fAOverl ayo or fASodownlidti ght o in the fiModed dr op
c) Check the f#AFinelutwiatlh cQvleorrl a(y50% gray) 0o box.
d) Click OK

2. Select the Brush Tool (press B). Set it Hardness to 0%, Opacity to 10%, Flow to 100%. Select
its size according to needs (press [ - bracket to decrease and ] i bracket to increase its size).

Page 9
3. Press D to select the default Foreground color (Black). g



February 2010 4. Paint the image with Black or White. Press X to toggle between the Black and White
Foreground color.

Painting with Black darkens only tones darker than middle gray.

Painting with White lightens only tones lighter than middle gray.

If excessively painted with Black (or White), press X and paint over again.

Volume 34 - 06

IMAGES ALBERTA Caution: Painting with Black may increase the contrast in the painted area if it contains brighter and

CAMERA CLUB darker object. If it is not desired then restrict painting with Black to the lighter tones only (until they
become as dark as the darker ones). Painting with White does not have such undesirable effects.
Edmonton, Alberta Using the opacity of 10% (or even less) is very important. It allows for a fine control of the effect. You

may, after releasing the mouse button, paint over the same area again to strengthen the effect. Pen
tablet is very helpful here (not only here). Experiment with using very high Opacity (50% or more)
while painting with White T great for creating the high key images.

Note: Steps 1 - 3 can be easily programmed as Photoshop Action. Selecting the brush Opacity,
Hardness, and Flow cannot be programmed but 0% and 100% for the latter two are their default
values so only Opacity has to be watched.

Typical application: Darkening areas surrounding the main subject (vigneting) to focus visual the
attention on it.

IV. Coming up soon

Shadows/Highlights as an editable Adjustment Layer.
iConsul ti ng tMyeévoriteirhoroghromé (B&W, sepia, etc.) procedure.
composition  before How to find the center of an image.
taking a photograph is Using Lab color space to punch up colors in weak images.
like consulting the laws
of gravity before going

for a wal k. o

Edward Weston Jim Ainslieds Lightbox and S

by Colette Panaioti

[1886 1 1958] N . .
American artist The (_:ia_y started_ with Jim presenting some of his work and
explaining the differences between an image created on the
photographer scanner and one created with a lightbox. He provided lots of
materials to work with from live and dried flowers to old watch
parts and bottles. Everyone took a turn with the scanner and
tried their hand at arranging items on a lightbox for
photographing.
Each medium had its challenges. No matter how well dust
was blown off the scanner there still seemed to be some
captured in the image: Photoshop to the rescue! Mat board
of different colours was used to produce a background but
you can just scan without covering the items with
anything.  Scanning without a cover produces a black
background as the lid is left up during the process. Also,
since the scanner is Oclicki a ||
on the scanning surface face down. s
Light Box Creation by Colette Panaioti
The lightbox presented a different challenge, lighting
the top of the items placed on it. Jim had several
reflectors available for our use which helped with that
issue.
Time went by quickly and before we knew it, it was
time to leave. Before we did though, Jim copied our
scanned images to media that we could take with us.
S Light Box Setup by Jim Ainslie It was a wonderful day of creation, laughter and fun.

Wikipedia has a good definition of a lightbox as used in this workshop- A A cont ai ner wi t
Il ight bulbs and a pane of frosted glass on the to



Competition Results 8 January 2010: OPEN

DIGITAL MEDIUM February 2010
Perry Dixon Images In Reverse 1| David Aldana Alberta HL4927
2 |Laura Eccleston Emerald Lake Tributary 1 | Fred Rushworth Aspen In The Wind Volume 34 - 06
3 | Sieg Koslowski Team Spirit 1| Vincent Eyben Dancing Trees
1| Mary Wagner Majestic Lace IMAGES ALBERTA
SLIDE 2 | Suzanne Goss Grasshopper §s ParmrcAaMERA ELUB
1 | Calvin Binnema Foxtall 2| Suzanne Goss Prairie House
2 | Sieg Koslowski Just Imagine 2 | Vincent Eyben Red Light Seliiel i, Aalloel
3 | Bill Vanden Born The Staring Contest 2 | Carol Rusinek Red Nightie
3| Fred Rushworth Frosted Veil
MONOCHROME 3| Laura Eccleston Musing _.
1 | Jim Ainslie Three Crosses 3| Scott Henderson Pileated Woodpecker 'i-r’
2 | Zbigniew Gortel Cobblestone Path 3| Nicki Munro Retirement Y
3 | Jim Ainslie Kitchen Shadows
SMALL PRINT _._
LARGE PRINT 1| Miriam Stanisavljevic | Strapped
1 | Jim Ainslie Window Frost 2 | Sieg Koslowski Webmaster
2 | Zbigniew Gortel Painful Experience 3| Vincent Eyben Twist
3 [ Carol Rusinek Entrance 4 [ Jacki Currie Morning Dew
3 | Carol Rusinek Early Morning Mist 4 | Calvin Binnema Jogger
Results Correction: Although we work very carefully to tabulate competition ballots, occasionally we do make an
error that we dondt catch wuntil we do final check after the rus
we apologize to Vincent, Jackwi sesddundita tbevthe Brd placeVhinnecad thé Ey bends

Small Print category. All are published this month. With humble apologies, Mary Wagner: Competition Chair.

Team Spirit by Sieg Koslowski

Foxtail by Calvin Binnema

Emerald Lake Tributary
by Laura Eccleston

Just Imagine by Sieg Koslowski
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Competition Results 8 January 2010: OPEN

February 2010

Volume 34 - 06

IMAGES ALBERTA
CAMERA CLUB

Edmonton, Alberta

Jogger by Calvin Binnema

Staring Contest by Bill Vanden Born Twist by Vincent Eyben

Webmaster by Sieg Koslowski

Three Crosses by Jim Ainslie
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Cobblestone Path by Zbigniew Gortel Kitchen Shadows by Jim Ainslie



